Creating New Licks

by Eddie Collins

Sometimes, all it takes to create a new lick (short phrase) is to rework an old lick. Example 1 is the final

measure of a D chord phrase that Earl Scruggs played in his initial solo to “Foggy Mountain Breakdown.”
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Example 2 is the final measure of the D chord phrase he used in his solo for “Salty Dog.” It’s easy to see that he

merely took the 2 - 3 hammer-ons and moved them from string 2 to string 3 to create the “new” lick.

To create your own new licks, ask yourself “What if?” What if I took the opening measure of “Foggy Mountain
Breakdown” and performed the double hammer-on at different frets on the same string? You might come up
with a lick such as Example 3. What if I hold a note on string 1 while I perform the opening lick from “Foggy
Mountain Breakdown?” You might create a bluesy lick G like Example 4.
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What if you take the lick from Example 4 and move the fretted notes to frets 4 - 5 instead of 2 - 3?7 You’d end
up with the C chord lick in Example 5. What if [ were to pinch strings 1 and 2 while holding the 3rd fret on
string 1 and playing a 2 - 3 hammer-on on string 27
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You’d get a train whistle sound that works against a G chord (Example 6). Move your fingers up to frets 7 and
8 and the lick works against a C or C7 chord (Example 7).
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continued on next page



Another fun lick to experiment with is the G tag phrase at the end of a solo. Example 8 is the familiar way
Earl ends many of his solos. What if I moved each fretted note up one fret? The result would be the bluesy

sounding lick in Example 9.
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Hopefully, you have caught onto the idea that creating new licks is oftentimes nothing more than reworking
the familiar. The “New Lick Etude” provides you the opportunity to string all our new licks together in an

“improvised” solo. Happy picking!
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Happy picking to All ... Eddie Collins
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